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WARNER BROS. 
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“YOU CAN’T GET AWAY 
WITH MURDER” 


WARDEN LEWIS E. LAWES’ 


Vitaphone Shorts 


SKI GIRL — more than lives up to expectations for a short to meet the demand 
for another like the prize winning SKI FLIGHT. 4905 — Vitaphone Varieties — 10 mins. 


MECHANIX ILLUSTRATED — features the popular sport of skeet shooting. 


Four colorful and entertaining sequences in this swell series. 4607 — The Color Parade 
— 10 mins. 
. 


PORKY’S TIRE TROUBLE — and plenty of it when our hero works in a rub- 
ber factory, and proves that he has plenty on the ball. 4808 — Looney Tunes — 7 mins. 


Thrilling Achievement 


e 
with 


HUMPHREY BOGART J sx 


GALE PAGE ¢ BILLY HALOP «¢ JOHN LITEL 25% 


Based on the Play, “‘Chalked Out,”’ 30 
by Lewis E. Lawes and Jonathan Finn % 


Directed by Lewis Seiler 15% 
Screen Play by Robert Buckner, Don Ryan and Kenneth Gamet 3% 


RUSS MORGAN — has one of the finest bands in the country. Specialties in 
addition to smooth music in the inimitable Morgan manner. 4710 — Melody Masters — 
10 mins. 


TECHNICOLOR CARTOON — and gold rush days, pronounced 'GOLDRUSH 


DAZE,’ as they never happened. Loaded with laughs and fast-paced action. 4512 — 
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GAY MUSICAL — starring famous Broadway comedienne — Rosie Moran. This 
one has all the sure-fire stuff that appeals to everyone. 4020 — Broadway Brevities — 


A First National Picture 3% 20 mins. 
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Eggers For Lobby 


ACTION 
POSTERS 


(to be made locally ) 


HUMPHREY BOGART 


seen in 


YOU CAN’T GET AWAY WITH 


MURDER 


STRAND THEATRE 


TAKE YOUR CHOICE! 


Order stills B16, PF315 
. Stunt is based on an intel- 
ligence test used in Sing 


‘KILLER’ BOGART DEATH NOTICE Sing Prison to determine 


kind of work to which each 

TO THE UNDERWORLD convict shall be assigned. 
Convict is required to re- 

place as many of the cut 

’ out pieces as he can in 

YOU CAN T GET their proper slots. Length 

: of time taken to do this de- 
AWAY WITH MURDER eides his I.Q@. Think you 
ean work this as a lobby 
gag? Might be a good idea 
to have ‘expert? demon- 


YOU CAN’T GET AWAY WITH Strate how it works. Per- 
sons getting all the blocks 


M U R D E R | STRAND THEATRE in their proper positions 
STRAND THEATRE starting FRIDAY in less time than it takes 


the ‘expert? receive guest 
Order still CRX1 tickets to your show. 


Warden Lawes’ sensational story 


[is] 


YOU GOT AWAY 


An easy-to-work and inex- 


EVERYTHING, KILLER 


pensive display that can be 
mounted on wall of your 
lobby. The first thing to do is 


\ 
gine: 
S aon 


to get an old Venetian Blind. 
Then put your artist to work. 
On one side of slats he paints 
seene shown in the first illus- 


tration at the right. On oppo- 


site side of slats, which ap- 


pears when cord is pulled, 


artist paints scene shown in 


the second illustration. At- 


~ WARDEN E.LAWES THRILL-LOADED ~—— 


~— STORY OF A KILLER WHO THOUGHT ~— 
HE COULD TAKE LIVES AS 
EASILY AS HE STOLE DOLLARS. 


See EL ee ee 


tendant operates display. 


Motorcycles and car are fastened to revolving belt 
which whizzes ’em around behind the painted back- 
ground after they pass front. Sirens can be used for 
sound effect. Set up under marquee. 


DISPLAY PHOTOS OF LAWES IN LOBBY 


Posters carry photo of Warden Lawes and following copy: 
“This man knows a thousand thrilling stories of what 
happened to killers who thought they could get away 
with murder! See the most sensational story he has ever 
written— You Can’t Get Away With Murder’.’’ 


TIE IN WITH BOOK DEALERS 


Warden Lawes has written a number of books 
about prison life which can be used for dis- 
plays in windows and on counters of book 
stores and in libraries. Include: “Twenty 
Thousand Years in Sing Sing,” “Life and 
Death in Sing Sing,” and ‘Cell 202 — Sing 
Sing.”’ Furnish stills, blowups, etc. 


“WRECKED CAR’ PLUGS TITLE 


If you’re looking for a Safety Campaign stunt 
a bit more sensational than the one illus- 
trated on page 15, get a wrecked car from 
focal junk yard and park on busy street. Copy: 
“Don’t be a reckless driver — YOU CAN’T 
GET AWAY WITH MURDER”! 


AY- 


THIS IS AMERICA'S ANSWER TO 
RATS WHO THINK THEY CAN GET 
AWAY WITH MURDER--- SEE 


"YOU CAN'T GET 
AWAYwithMURDER" 


AT THE 
STRAND FRIDAY 


This Speaks for Itself! 


(After cord is pulled) 


STAGE HUNT FOR ESCAPED PRISONER 


This one is always reliable for a prison picture. As you 
know, it is worked similar to the Raffles gag. Photo of 
‘escaped convict’ is posted in lobby, on poles, fences, etc., 
and published in newspaper with full description and clues 
as to where he will appear at different hours of the day. 
Local dealers can be tied in by specifying that ‘convict’ 
will appear at their stores for special sales. Persons locating 
the ‘convict’ must approach him and say: “YOU CAN’T 
GET AWAY WITH MURDER.” ‘Convict’ then hands over 
passes for your show and beats it. 


NEWSPAPER CONTEST ON BOGART 


A contest for local newspaper in which readers are asked 
to make up descriptions which best describe Humphrey 
Bogart’s screen characters. For example: “King of the 
Underworld,”’ “Ruthless Gangster,” “Crime King,” etc. 


GUNS FOR YOUR MARQUEE 


Machine guns can be secured from army post, 
American Legion, or National Guard. If pos- 
sible, erect runway around the inside of mar- 
quee — a blue uniformed guard patrols. Giant 
poster cutouts plug your showing (see post- 
ers on back cover). Have flood-light focused 
on stunt at night. 


“CRIME PREVENTION WEEK’’ 


A perfect fit for this picture. Work in co- 
operation with city officials, editor of town’s 
leading paper. Boy scouts and similar groups 
can cooperate by reporting misdemeanors to 
police authorities. Posters in shops, schools, 
on bulletin boards, etc. carry picture’s title. 


‘BIG HOUSE’ STUNTS FOR BIG ATTENTION! 


PRISON ATMOSPHERE IN LOBBY 


PRISON EQUIPMENT displayed in lobby consists of guns, 
handcuffs, chains, leg arms, straight jackets, convict uni- 
forms, tin tableware used in mess halls, etc. Prison and 
police officials can help in supplying necessary equipment. 


MINIATURE CELL is constructed with dummy inside 
dressed in convict clothes seated on wooden cot. Sign 
over cell reads: 


“This man has 12 hours to live — ‘YOU CAN’T GET 
AWAY WITH MURDER’.”’ 


ROGUES GALLERY: Display photos of notorious criminals 
(look in newspaper morgue) together with blowup of 
still No. CR-48, showing “criminals” in film. 


ESCAPE ARTIST gets out of chains, handcuffs, straight- 
jacket, etc. Announce stunt in newspapers and have 
photogs on hand to shoot pictures. 


FINGERPRINTING in lobby under the auspices of local 
police was a popular promotional activity in the N. Y. 
Strand “ALCATRAZ” campaign. Think you can work it 
on this picture? 


‘HOMEMADE?’ ARTICLES: Many convicts engage in vari- 
ous fads while in prison. Some knit, some whittle, while 
others draw. You may be able to obtain some of these for 
a homemade lobby display. 


EX-CONVICT TALKS ON CRIME 


Ex-convict who has served time is interviewed over the 
air by warden of local prison. Warden describes case brief- 
ly, then convict tells stories about criminals he met in 
prison who thought they could get away with murder but 
were finally caught and sentenced. Story, of course, has 
a moral — Convict says that experience has taught him 
that ‘YOU CAN’T GET AWAY WITH MURDER.’ 


‘Sailbviakar® Stunt 


This one has always proved an attention-getter. 
‘Police guard’ chases man dressed as ‘convict’ 
through streets. Sign on ‘convict’ plugs your show. 


“Prison Car’ Bally 
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Dog-catcher’s truck, or a simulation of one, tours 
through town with group of men dressed as ‘con- 
viets.. Sign on truck carries copy shown above. 


STAGE FAKE ARREST ON STREET 


This one’s a little hokey, but you may find it appropriate 
for your campaign. Two men get into fight on busy street 
corner. One finally gets the other on the sidewalk and 
starts to choke him as ‘cop’ rushes in, grabs the ‘chok- 
er,’ and yells: “YOU CAN’T GET AWAY WITH MUR- 
DER.” Another gent hands out heralds announcing show. 


PRISON BARS FOR STORE WINDOW 


This stunt, pulled by a book store when selling Warden 
Lawes’ book, “Twenty Thousand Years in Sing Sing,” can 
be applied to empty store window to sell this picture. 
Strips of black paper are used on window to give sugges- 
tion of prison bars. Hand cuffs and similar gadgets along 
with stills and posters from the picture are placed inside 
window with selling copy plugging your show. 


Safety Campaign 


DRIVE CAREFULLY 
YOU CANT GET AWAY 
WITH MURDER 


STRAND THEATRE 


Local ordinances permitting, post sign shown above 
on busy street corners. Lettering should be bold 
enough for pedestrians and drivers to read easily. 


THIS 1S THE 
“OFFICIAL” 


HERALD 


SHOW STILLS OF BOGART 


As ‘Rocks’ in “THE AMAZING DR. CLITTERHOUSE” 
As ‘Turkey’ Morgan in “KID GALAHAD” 

As ‘Martin’ in “RACKET BUSTERS” 

As ‘Frazier’ in “ANGELS WITH DIRTY FACES” 

As ‘Joe Gurney’ in “KING OF THE UNDERWORLD” 


As ‘Frank Wilson’ in “YOU CAN’T GET AWAY 
WITH MURDER” 


ee 


Selling Copy: This time you’re going to BURN... 
killer! You got away with racketeering, extortion, vio- 
lence... but “YOU CAN’T GET AWAY WITH MURDER”! 


Order ‘‘Bogart Gangster Stills” — 45c for set of five from 
Warner Bros. Campaign Plan Editor. 


$4.75 


per thousand 
(SM or over) 


wae How about blow-ups of the Ads for lobby? 


GET ACTION WITH CIVIC PROMOTION 
LOCAL WARDEN should be willing to cooperate because 
the story was written by Warden Lawes of Sing Sing. In- 


vite him to see picture and use his comments in ads, lobby 
and front displays. 


$9.00 


per thousand 
(under 5M) 


NEWSPAPER INTERVIEW or radio feature might be ar- 
ranged with local judges, lawyers, police officials, or ward- 
en, telling about gangsters who tried to get away with 
murder but were eventually caught. Feature, of course, 
is titled: “YOU CAN’T GET AWAY WITH MURDER.” 


WELFARE GROUPS will be interested in your show, so 
don’t forget to include them in your direct mail campaign. 
They often supply local prisons with used books and mag- 
azines. Invite your patrons to contribute gifts of similar 
nature which you turn over to group. 


DEBATES can be arranged on radio between prominent 
localites on the subject of circumstantial evidence as suf- 
ficient grounds for conviction. 


Actual Size 
illustrated 
On Next Page 


ESSAY CONTEST for law students on question of circum- 
stantial evidence. Best ones are awarded prizes and guest 


tickets to your showing. 


Bae «= s« Stencil sidewalks with title and playdates 


Ample Imprint 
Space On Front. 
Entire Reverse 
Side For Extra 
imprinting 


FRIDAY NIGHT at 8 P.M. 


ON THE NBC BLUE NETWORK 
WARDEN LEWIS E. LAWES’ 
“CRIMINAL CASE HISTORIES” 


See Warden Lawes’ latest and most sensational story 


“YOU CAN'T GET AWAY WITH MURDER” 


starring 


HUMPHREY BOGART 
STRAND THEATRE . 


How to tie in this radio program with your Exploitation Campaign: 1. Spot Order from your 


announcements before and after program; 2. Set up radio in lobby on Fri- 


day night before picture opens and invite patrons to listen in; 3. Spot above 
ad on radio page of local newspaper. Local Warner 


[16] Exchange 


You Cant 
et Away 


RACKETEER 
GANGSTER! De- 

fiant of the law until 
he learned—“You Can’t 


Get Away With Murder”! 


(Played by Humphrey Bogart) 


410 KILLERS 
who brag they can 
beat every rap, 
grim scene above 
depicts the final 
warning issued to 
gunmen who mur- 
der without mercy! 


THE LAW reach- 


es past love to 


prove that “You WARDEN LAWES’ “WE CAN BEAT ANY RAP” is the boast 
Can’t Get Away dynamic drama from of vicious murderers. Above, ruthless gun- 
With Murder!” real-life experiences! men defy the law to catch up with them! 


Starring 


, : , 
Warden LEWIS E. LAWES 
a : GALE PAGE: BILLY HALOP- JOHN LITEL 
WH M Uj m4 D a oi a =e 
| Seopa oe ed eee acer fe 


Don Ryan and Kenneth Gamet ° A First Nat’! Picture 


THEATRE IMPRINT 


GIANT HERALD reproduced in full size. NOT available as mat. Order 
in quantities from local Warner Exchange. See preceding page for prices. 
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In “You Can’t Get Away With Murder,’”? coming to the Strand. 


Warden Lawes Reveals 
Big House Experiences 


There is probably no man alive today who is better 
qualified to write about prison than Warden Lewis E. 
Lawes of Sing Sing penitentiary, from which Warner 
Bros. made the motion picture “You Can’t Get Away 
With Murder” with Humphrey Bogart, Billy Halop, Gale 
Page and Henry Travers in the cast, which opens next 
Friday at the Strand Theatre. 


Lawes has been doing what he 
describes as ‘‘society’s dirty 
work’’ for more than thirty-three 
years. He began his career in pen- 
ology as a guard at Clinton prison, 
so-called Siberia of America, in 
1905. It was there, so the story 
goes, that he acquired the philoso- 
phy that was to guide his whole 
professional career. 

A middle-aged convict trusty ap- 
proached the new guard. Indicat- 
ing the club Lawes carried he re- 
marked : 

‘““Better put that stick in a cor- 
ner, sonny. If a prisoner’s decent, 
you won’t need it. If he’s mean, 
it’1l only make him meaner.’’ 

Lawes took the fellow’s advice 
and put the club away. He’s never 
used one since. On occasions of 
extreme provocation he has used 
his fists; but never a club. 

In 1906 Lawes was transferred 
to Auburn. Later the same year 
he moved to the New York state 
reformatory at Elmira, within a 
stone’s throw of which he was 
born in 1883. He remained at EI- 
mira as guard, chief guard and 
chief record clerk until 1914. Then 
the commissioner of correction of 
New York City prevailed upon him 
to take charge of the New York 
City reformatory on Hart’s Island. 

He had been on that job about 
six years when Alfred E. Smith, 
newly elected governor, called 
Lawes to an interview. The result 
was that Lawes became warden of 
Sing Sing, one of the world’s most 


H. M. Warner Gives 
‘Gyn’ To Sing Sing 


Harry M. Warner, president 
of Warner Bros. Pictures, Inc., 
was the donor of the Sing 
Sing prison gymnasium for the 
use of inmates of that insti- 
tution. 

Mr. Warner donated the 
gymnasium after his studio 
had filmed Warden Lewis E. 
Lawes’ original story ‘20,000 
Years in Sing Sing,” a story in 
which the Warner president 
became intensely interested. 

Sing Sing is again the locale 
of a Warner Bros. picture 
based on a story by Warden 
Lawes. It is “You Can’t Get 
Away With Murder,” which 
opens Friday at the Strand 
Theatre with Humphrey Bo- 
gart, Billy (Dead End) Halop, 
Gale Page and Henry Travers 
in the principal roles. 


notorious prisons, on Januray i, 
1920. 

During his long term of service 
Lawes has led a national reform 
movement that has improved the 
life of convicts immeasurably. He 
has devoted himself particularly to 
the regeneration of inmates, many 


times personally guaranteeing their | 


conduct in order to obtain jobs for 
them after they left prison. 

Lawes has frequently become in- 
volved in heated controversies con- 
cerning penology. He is opposed 
to capital punishment and, al- 
though he has directed the legal 
extinction of more than 150 men 
and two women during his term of 
service at Sing Sing, he has never 
hesitated to state his deep hatred 
for the task. 

**You Can’t Get Away With 
Murder’? is not the first Warden 
Lawes story Warners have brought 
to the screen. They also filmed his 
*¢20,000 Years in Sing Sing’’ with 
Spencer Tracy and Bette Davis in 
the principal roles, and ‘‘Over 
The Wall.’’ 


“Dead End” Kid 
Gets Star Role 


Fate seems to have designated 
Billy (Dead End) Halop for the 
role of Johnny Stone in the Ward- 
en Lewis E. Lawes play, ‘‘You 
Can’t Get Away With Murder,’’ 
the Warner Bros. picturization 
coming to the Strand Theatre. 

About two years ago Jonathan 
Finn, who collaborated with Ward- 
en Lawes on the play, encountered 
Billy back in New York. 

Finn, who had seen Billy’s work 
in the stage play, ‘‘Dead End,’’ 
suggested that the 16-year-old ac- 
tor see Brock Pemberton about the 
leading role of Johnny Stone. 

Billy went to see Pemberton and 
was signed immediately for the 
role. 

Two weeks after rehearsals had 
started, however, Billy was offer- 
ed the chance to come to Holly- 
wood to repeat his ‘‘Dead End’? 
role in the screen version of that 
play. Pemberton readily released 
the young actor. 

Subsequently Billy signed a long- 
term contract with Warner Bros. 

Meanwhile Warners had pur- 


| chased Warden Lawes’ prison play. 


It was adapted for the screen 
and then produced — with Billy 
Halop in the role of Johnny Stone. 


(Lead ) 


Humphrey Bogart Film 
Proves “You Can’t Get 
Away With Murder’ 


With Humphrey Bogart in the starring role, “You Can’t Get Away With Murder,” 
a powerful drama of racketeering and gangsterdom, opens at the Strand Theatre next 
Friday. The picture was adapted from a play by Lewis E. Lawes and Jonathan Finn in 
collaboration, and for which the famous Sing Sing prison warden has drawn largely 


from his personal experiences to present as strong and authentic a 


reached the screen. 
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Heads cast of “You Can’t Get Away With Murder” coming to the 
Strand on Friday. ~ 


Humphrey Bogart. 
Sereen’s Ace Villain 
Stars In Grim Film 


Humphrey Bogart marks his career by tombstones 
rather than milestones. Thirty-eight years old last Christ- 
mas, the sinister screen villain recently celebrated his 
thirty-eighth stage and cinema slaying. Eighteen of his 
killings have been on the screen, the rest on the stage. 


‘Of course,’’ Bogart explains, 
*‘T’m counting as one the hun- 
dreds of times I knocked off Les- 
lie Howard in the play, ‘ Petrified 
Forest,’ but I’m giving myself an- 
other black mark for killing Mr. 
Howard again in the screen ver- 
sion of the same play.’’ 

Bogart’s latest victim was Billy 
(Dead End) Halop, and like so 
many of ‘‘Bogey’s’’ targets, 
young Mr. Halop lives just long 
enough to have the last word. 

It seems to be a habit of Bo- 
gart’s never to finish his victims 
off promptly. They invariably live 
long enough to steal the curtain 
speech or to make a last-minute 
statement to the police. 

‘“Perhaps,’’? muses Bogart, ‘‘I 
should spend a little more time at 
target practice.’’ 

His latest Warner Bros. picture, 
““You Can’t Get Away With Mur- 
der’’ which opens next Friday at 
the Strand Theatre, is a splendid 
example of Bogart’s poor marks- 
manship. He and Billy Halop are 
sent to Sing Sing for a minor rob- 
bery. Because Billy knows about 
a murder he has committed, he de- 
cides to kill Billy. He shoots the 
youngster during an attempted 
break, blaming it on the prison 
guards. But Billy lives to talk. 

When Bogart and Edward G. 
Robinson get together, Bogey’s 
aim is always bad. Twice they’ve 
shot it out at close range in a pic- 
ture, and both times Robinson sur- 
vived his assailant. In ‘‘ Bullets 
or Ballots’’ Bogart shot Robin- 
son. Robinson fired, back. Bogart 
died instantly, but ‘Robinson lived. 


STORY SYNOPSIS 


(Not for publication): Johnny 
Stone (Billy Halop) embarks 
on a career of crime under the 
tutelage of Wilson (Humphrey 
Bogart). Together they rob a 
pawnshop, and Wilson kills the 
pawnbroker with a gun which 
Johnny has “borrowed” from 
his sister’s boy friend, Burke, 
a private patrolman. Burke, 
charged with the murder, is 
sent to Sing Sing, and Johnny 
and Wilson soon follow him 
there, charged with another 
robbery. When Wilson learns 
that Johnny has confessed, he 
attempts a prison break in a 
thrilling climax. 


PRODUCTION STAFF 


Directed by ......- LEWIS SEILER 


Screen Play by Robert Buckner 
Don Ryan 
Kenneth Gamet 


Based on the Play by.............. 
Warden Lewis E. Lawes 
Jonathan Finn 


Photography. (by. ee 
Sol Polito, A.S.C. 


Art Director....... Hugh Reticker 
Dialogue Director..... Jo Graham 
Film Editor.......... James Gibbon 
Gowns by............. Milo Anderson 
Sound by........ Francis J. Scheid 
Music by............... H. Roemheld 


Musical Director...................... 


Leo F. Forbstein 


story as has yet 


The plot of the new Warner 
picture was first devised by Ward- 
en Lawes, and in eollaboration 
with Jonathan Finn he wrote it 
as a stage play, which was pro- 
duced in New York two years ago. 
This play was adapted for the 
screen by Robert Buekner, Don 
Ryan and Kenneth Gamet, but the 
scenarists took no liberties with 
the factual background supplied 
by the famous penologist. 

Since it sets forth a train of cir- 
cumstances which almost result in 
the execution of an innocent man 
for a murder he did not commit, 
there will be many who regard the 
picture as an argument against 
capital punishment. That reaction 
will be thoroughly satisfactory to 
Warden Lawes, for he is unalter- 
ably opposed to capital punish- 
ment, even though he has directed 
the execution of more than 150 
persons in the nineteen years that 
he has been warden of Sing Sing. 

It’s hardly likely, however, that 
most people will think about any 
lesson. that the picture may con- 
tain until some time after they’ve 
seen it, for in the theatre they will 
be too absorbed in the rapid-fire 
developments of the vigorously told 
melodrama of prison life that 
“You, Can’t Get Away With Mur- 
der’’ is on its face. 


| Bogart Is Gunman | 


Playing probably the most ruth- 
less character of his career of sin- 
ister cinematic criminality, Bogart 
is the actual perpetrator of the 
murder for which another man is 
sent to the Sing Sing death house. 
The slaying was witnessed by a 
19-year-old youth who is Bogart’s 
accomplice in thievery. 

Subsequently Bogart and _ the 
youth are arrested for another of 
their many crimes and also sent 
to Sing Sing. Here Bogart begins 


| to fear that the boy will tell the 


true story of the murder, for the 
man who has been condemned to 
death for it, is the fiance of the 
boy’s sister. 

Bogart joins in the escape plot 
of a couple of other prisoners and 
decides to take the boy with him, 
expecting to get a chance to kill 
him during the excitement. The 
escape plot fails, the guards shoot- 
ing down the pair of convicts who 
originally planned it and then trap- 
ping Bogart and the boy. 

The part of the boy, obviously 
a fine acting opportunity, is play- 
ed by Billy Halop, erstwhile leader 
of the ‘‘Dead End’’ kids, his sis- 
ter is played by Gale Page, and 
the wrongly convicted man is Har- 
vey Stephens. Other prominent 
players in the cast include Henry 
Travers, John Litel, Harold Huber 
and Joe Sawyer. The production 
was directed by Lewis Seiler. 


CAST 


Frank Wilson 
HUMPHREY BOGART 


Madge Stone............... Gale Page 
Johnnie Stone ........ Billy Halop 
Attorney Carey........... John Litel 
Bop seer ea Henry Travers 
Fred Burke..... Harvey Stephens 
Scappal Ln es Harold Huber 
Red hs he os ie Joe Sawyer 
SMMC ote Joe Downing 
Toad? 2358 co. George E. Stone 


Principal Keeper... Joseph King 
Warden) 0 ek Joseph Crehan 


Gas Station Attendant.............. 
John Ridgely 

District Attorney)...- 6.0.8 60: 
Herbert Rawlinson 
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Grim action in the Warner Bros. melodrama, “You Can’t Get 
Away With Murder,” opening next Friday at the Strand Theatre. 


Came To Sing. 
Stayed To Cry 


All the time she worked in her first picture in Holly- 
wood, Gale Page ate either in her own small dressing 
room or at the counter in a drug store across the street 


from the studio. 


She did this because she didn’t know 


where the Warner Bros. Studio restaurant was and she 
was too bashful to ask. She was a complete stranger to 


Hollywood and its ways and 
didn’t want anyone to know how 
frightened she was or how un- 
familiar with studio routine. 

By the time she had finished 
“Crime School,” and had donned 
the nurse’s uniform for “Dr. Clit- 
terhouse,’ Miss Page had located 
the restaurant and the “Green 
Room”— which is blue — where 
most of the players eat. She had 
become ac- 
quainted with 
more people 
then and some 
of her natural 
shyness had 
worn off. 

Gale Page is 
a radio blues 
Singer gone 
wrong, or re- 
formed, accord- 
ing to your 
point of view. 
She was singing throaty toreh 
songs and other melodies into a 
microphone in Chicago when a 
studio scout first heard her. He 
listened to several of her pro- 
grams and then went to see the 
girl whose voice had attracted his 
interest. 

He found a tall, dark young 
woman who wore clothes like a 
mannequin and whose speaking 
voice was as soft and warm as 
the songs she had been singing. 
She was signed, with very few 
delays, to a long term contract 
and started for Hollywood. 


| Cast In Drama | 


With customary perverseness, 
Hollywood put her first into the 
picture “Crime School,” as the 
feminine lead opposite Humphrey 
Bogart and the sister of Billy 
Halop, one of the “Dead End” 
kids. She had no songs to sing, 
no beautiful clothes to wear but 
she walked away with more than 
a fair share of the acting hon- 
ors of that successful picture. Al- 
most immediately she became the 
nurse in the Edward G. Robin- 
son picture “The Amazing Dr. 
Clitterhouse.” 

The girl whose pleasant radio 
singing voice had won her a 
chance in pictures had been al- 
most automatically turned into a 
promising dramatic actress. She 
lost the troublesome six or seven 
pounds and moved over to the 


Mat 101I—15c 


Gale Page 


| be added to her scenes. 


set where Michael Curtiz was di- 
recting “Four Daughters.” 

It was in this picture that an- 
other of her talents was discover- 
ed. She could ery! Tears welled 
from her eyes, real tears, just 
when real tears would be the 
most compelling thing that could 
The 
scenes she played leading up to 
the happy conclusion of “Four 
Daughters” were so genuine, so 
honestly touching that at times 
half the cast was misty-eyed. 

The fine singing voice was 
promptly forgotten again in the 
discovery of a dramatic actress 
of exceptional talent. 

Her next and latest assignment 
again indicated that her studio 
had decided that her acting abil- 
ity was more important than her 
singing voice. This time she 
played opposite Humphrey Bogart 
in “You Can’t Get Away With 
Murder,” which comes to the 
Strand Theatre next Friday. She 
is not his sweetheart but is the 
sister of the boy (again it is 
Billy Halop) whom he had led 
astray. Her love story involves 
Harvey Stephens, in prison un- 
der sentence of death, and once 
again her tears, as real as before, 
helped to make her tremendously 
dramatic scenes impressive. 

Gale Page, as a result of her 
quick rise, is regarded as one of 
Hollywood’s promising star bets. 


Hollywood Scores 


One Over Broadway 
Henry Travers rejected one 
of the principal roles in a new 
Broadway play in order to re- 
main in Hollywood for “You 
Can’t Get Away With Murder” 
the Warner Bros. picture com- 
ing to the Strand Theatre. 


The picture is Travers’ sec- 
ond in a row for Warners. Pre- 
viously he played the father, 
Ned Elliott, in “The Sisters,” 
co-starring Errol Flynn and 
Bette Davis. Travers last was 
seen on the stage in the 
satire, “You Can’t Take It 
With You.” 


Film A 


the pawnbroker.” 


of a pawnshop. 


Hollywood Grapevine 
Goes Into Action As 
‘Gunmen’ Are Needed 


No underworld grapevine works faster than does the 
Hollywood grapevine when an underworld film goes into 
the making. Within a few hours after the picture is an- 
nounced, the average cinema studio casting office will 
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The law meets the underworld in a scene from “You Can’t Get 
Away With Murder,” the new Strand film opening tomorrow. 


have received from 50 to several times that number of 
telephone calls, telegrams and personal visits from men 
who want to play gangsters. 


A great majority of the job 
seekers give as their recommend- 
ation for a convict role the claim 
that at some time they actually 
served time in a state or fed- 
eral prison. They know all about 
prison life, they assert, hence 
they should make good cinema 
convicts. 


When Warner Bros. put into 
production “You Can’t Get Away 
With Murder,” the picturization 
of the play by Warden Lewis E. 
Lawes, which opens Friday at the 
Strand Theatre, about 250 former 
convicts applied for the privilege 
of going back to prison, cine- 
matically speaking. 

Several claimed they were 
alumni of the prison which serves 


as the locale for the story — 
Warden Lawes’ own Sing Sing. 


Whatever the stated qualifica- 
tions of the original applicants, 
the group of “convicts” that 
eventually does answer Central 
Casting’s call is about as motley 


a collection of men as could be.” 
gathered from the four corners. 


of the earth, 


Undoubtedly there are a few 
bona-fide former convicts among 
the 3800 men in the prison se- 
quences of “You Can’t Get Away 
With Murder,” but once they get 
their jobs, they’re not nearly so 
anxious to talk about their past 
as while they’re looking for work. 


No Curls For Billy Halop. His 


Provision In Fiim Contract 


The new Warner Bros. contract of Billy (Dead End) Halop’s, which is caleu- 
lated to raise him eventually to stardom in his own right, contains one of the most 
unusual clauses ever inserted in a similar legal document. The clause, inserted at 
Billy’s own insistence, provides that he will never be forced to appear on the screen 


with curly or wavy hair. 


Billy explained on the set of his 
latest Warner Bros. picture, ‘‘ You 
Can’t Get Away With Murder,’’ 
which opens Friday at the Strand 
Theatre, that he wanted the clause 
so that his studio would never be 
able to make him ‘‘go sissy.’’ He 
has ambitions to become a distin- 
guished dramatic actor like Paul 
Muni, and, to his way of thinking, 
that ambition could never be ac- 


complished if the studio curled his 
locks. 

““T never thought of it,’’ Billy 
added, ‘‘until I realized that there 
were far to many references to the 
wave in my hair in my fan mail. 
Then I wondered if people weren’t 
thinking too much of my hair and 
not enough about my acting.’’ 


Billy’s long, dark hair has one 
distinct wave in it—he insists with 
boyish self-consciousness that it 
really isn’t much of a wave — and 
he did his level best to ‘‘iron it 
out’’ on the ‘‘¥You Can’t: Get 
Away With Murder’’ set by con- 
stantly running his fingers through 


his hair. 
afi 


Reach Compromise 
On Best Way To 


Murder 


“And now,” said Lewis Seiler, director of “You Can’t 
Get Away With Murder” the Warner Bros. picture com- 
ing to the Strand Theatre next Friday, “we'll knock off 
He had just finished a scene in which 
Humphrey Bogart and Billy (Dead End) Halop, both 
looking very sinister, had broken open the front door 


“Now,” he explained to Robert 
Strange, who plays the pawn- 
broker, “you’re asleep. Bogart 
tiptoes in and wakes you up. 
Then both of you go into the 
office, where you open the safe. 
Bogey fills his pockets with jew- 
els and cash and then you grab 
his gun. You struggle. You 
knock the gun out of Bogey’s 
hand. He reaches for the other 
gun, the one he has taken away 
from Billy and stuck in his belt. 
He shoots you. You drop and he 
scrams. We cut. Got it?” 


Strange nodded. 


“Hey, wait a minute,” inter- 
rupted Lew Baum, the unit busi- 
ness manager. “How you goin’ 
to show all this?” 


| Straight Or Shadow? | 


“Well, I figured I’d shoot it 
straight.” 


“Now my thought is that’ we 
should shoot the scene in shadow 
effect. We’ll shoot the entrance 
of Bogart and Strange straight 
up to the time that they grapple. 
Then we’ll pick up the fight and 
the shooting in shadows.” 


“And here’s my thought,” in- 
terjected Bogart, who’d silently 
joined the circle of debaters. 
“We'll rewrite the script and 
make the gangster a Yogi. Then 
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Stars in “You Can’t Get Away 
With Murder,” coming to the 
Strand Friday. 


he can kill the pawnbroker by 
thought.” 

“Or,” continued Bogart, “may- 
be we could do it symbolically. 
That reminds me of the time we 
were making ‘The Petrified For- 
est.’ The director thought we 
should have a little symbolism 
in the picture. He decided to 
have a pair of horns on the wall 
right behind Killer Duke Man- 
tee’s head. Later he changed his 
mind and took them out.” 

“T got it!” exclaimed Lew 
Baum. “Let’s shoot it both ways, 
straight and in shadow effect.” 

So, instead of killing Strange 
once, Bogart killed him twice — 
once with the camera looking di- 
rectly at him and the other time 
with the camera pointed at the 
shadows on a wall. 

Which proved to have been for- 
tunate, for it was found, as the 
film was being cut and edited, 
that combining some of the di- 
rect shots and some of the sha- 
dow shots made a brilliantly ef- 
fective murder scene. 
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‘Y ou Can't Get Away With Murder’ 
Opening Today At Strand Theatre 


HUMPHREY BOGART 


“at 207—30c 


BILLY HALOP 


Humphrey Bogart, starring in “You Can’t Get Away With Murder” 
at the Strand, is shown in this grim scene above, gun in hand, 
defiant of the law, ready to kill all who oppose him. 


Halop Clan Moves 
In On Hollywood 


(Opening Day) 


‘You Can't Get Away 


With Murder 


r FILM DRAMA 


OPENS TODAY 


Lewis E. Lawes, warden of Sing Sing Prison for the past nineteen years, supplied 
the plot and factual background for the new Warner Bros. production, “You Can’t 
Get Away With Murder” which opens today at the Strand Theatre with Humphrey 
Bogart as the star of its impressive cast. 


It is a realistic picture of pris- 
on life, marked by several  se- 
quences which mount to pitches of 
terrific excitement and culminat- 
ing in one of the most moving 
death scenes ever filmed. 

Halop plays the chief supporting 
role, and others who are promi- 
nent in the east include Gale Page, 
Henry Travers, John Litel, Harold 
Huber, Harvey Stephens and Joe 
Sawyer. 

The picture, which was adapted 
from a play written by Warden 
Lawes in collaboration with Jona- 
than Finn, presents Bogart in the 
most ruthless characterization he 
has ever been called upon to play 
in his brilliant career of screen 
villainy. 

It revolves about Bogart’s effort 
to have an innocent man sent to 
the death chair for a murder he 
himself has committed. While 
Stephens, the wrongly convicted 
man, who is Halop’s sister’s fi- 
ance, is awaiting his end in the 
Sing Sing death house, Bogart and 
young Halop are convicted of a 
robbery charge and also sent to 
that prison. 

In the excitement of a daring 
attempt by Bogart and the boy 
and two other convicts to escape 
from prison, Bogart shoots the kid 
and asserts, when he is captured, 
that the youngster fell under the 
fire of the guards. But the boy 
still has a few gasps of life left, 
and in an intensely moving death 
scene he straightens things out. 


_ The American family Halop, unlike the Swiss family Robinson, has never been 
shipwrecked on a desert island. This might lead you to think that life in the Amer- 
ican family Halop runs quite smoothly by comparison. There you'd be mistaken, for 


the American family Halop has its share of problems, too. 


Unfortunately for the peace of 
the Halop family, two of the chil- 
dren already are actors and the 
youngest gives excellent promise of 
becoming one before many more 
years have passed. 

There’s Billy to begin with. 
Billy, though he’s only sixteen, has 
been an actor for ten years. He 
started on the radio at the age of 
six. Then he got a part in Sidney 
Kingsley’s Broadway production 
of ‘‘Dead End.’’ 

Next a Hollywood studio bought 
the screen rights to ‘‘Dead End’’ 
and Billy, as the leader of the six 
‘‘Dead End’’ kids, came to Holly- 
wood with the group. 

His mother came with him, 
bringing the then three-year-old 
Joel Halop for company. 

This left ,father, a prominent 
New York lawyer, in Manhattan 


with the then thirteen-year-old 
Florence. 
Florence was the highest-paid 


child radio actress in New York, 
so she had to stay in the east with 
her father. 

““Tt will only be for a few 
weeks, anyhow,’’ said Mrs. Halop, 
but there she failed to reckon with 
Billy’s dramatic power. 

Billy ’s stay in Hollywood length- 
ened from a few weeks into seven 
years overnight. He signed a long- 
term Warner Bros. contract, so 
Mrs. Halop. set up a home for her 
brilliant young son in Hollywood 
and enrolled him in Los Angeles 
City College. 

Last summer Florence came out 
with Mr. Halop to visit Mrs. Hal- 
op, Billy and Joel. 

In the Fall, she returned to 
New York, accompanied by her 
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BILLY HALOP 
‘Dead End’ Kid playing a fea- 


tured role in “You Can’t Get 
Away With Murder,” at the 
Strand Theatre. 


mother. Mrs. Halop, senior, mean- 
while remained in Hollywood to 
supervise the lives of Billy and 
Joel. That separation wasn’t for 
very long, however, as Ma soon re- 
turned with Florence, who not only 
became a busy radio actress on 
programs originating in Hollywood 
but also got a featured role in a 


screen play, ‘‘Nancy Drew, Re- 
Jy J 


porter.’’ 


And now it looks as if 4-year- 
old Joel eventually will follow in 
the footsteps of Billy and Flor- 
ence. 


‘“He’s really the best actor in 
the family,’’ said Billy on the set 
of his latest Warner Bros. picture, 
*“You Can’t Get Away With Mur- 
der’’ which is now at the Strand. 


Billy explained that he has been 
coaching Joel in dramatics almost 
since the baby of the family was 
able to walk. But Billy, self-ap- 
pointed master of Joel’s destiny, 
insisted he won’t let the youngster 
go into pictures just yet. 


COCTUUCT TECTED TPEEP 


Fan Photographs 
Bogart On Screen 

A new wrinkle in autograph 
requests was disclosed recently 
by Humphrey Bogart, star of 
the Warner Bros. picture, 
“You Can’t Get Away With 
Murder” which is now playing 
at the Strand Theatre. 


Bogart received a package 
in his fan mail containing a 
somewhat diffused portrait 
of himself. A note of explana- 
tion read: 


“I made this picture of you 
myself. I made it in a thea- 
tre while your picture, ‘Racket 
Busters,’ was running. I sim- 
ply took a picture of you on 
the screen and this is the re- 
sult. Will you please sign it 
and return it to me?” 


SOOOCOOOL eGo 
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GALE PAGE 


Lovely starlet who has been winning wide recognition through 
her work, has the lead feminine role in ““You Can’t Get Away With 
Murder,” the Warner Bros. melodrama now at the Strand Theatre. 


Humphrey Bogart 
Hollywood Paradox 


Humphrey Bogart is one of the most paradoxical 
figures to emerge on Hollywood firmament in a long 
while. A name which belies his looks, a temperament 
which belies his screen character, Bogart has been a vic- 
tim of some odd comments when presented for the first 
time to visitors on the Warner Bros. lot in Burbank, Calif. 


Gale Page 
Legion Guest 


Gale Page, whose latest Warner 
Bros. picture, ‘‘You Can’t Get 
Away With Murder,’’ opens at the 
Strand Theatre next Friday, added 
a home state flavor to the instal- 
lation of Stephen Chadwick as 
National Commander of the Amer- 
ican Legion during the Legion’s 
convention in Los Angeles last fall. 

A native of Spokane and the 
niece of former United States 
Senator Miles Poindexter, Miss 
Page is another Washingtonian 
who has won national recegnition 
during the past year. She was pres- 
ent at the installation ceremony 
as the guest of Commander: Chad- 
wick. 

For generations, the families of 
the Legion’s new commander and 
of the film actress have been prom- 
inent in the political and judicial 
affairs of the West. Miss Page’s 
great-grandfather, Joseph Gale, 
was chairman of the first provi- 
sional committee governing Oregon 
in 1842. Chadwick’s grandfather 
was governor of the same state in 
1873. 


Use 500 Extras 


More than 500 extras worked in 
scenes with Humphrey Bogart in 
“You Can’t Get Away With Mur- 
der,’’ the Warner Bros. pieture 
now at the Strand Theatre. This 
was one of the largest mob assign- 
ments in months in Hollywood. 


To begin with, Bogart right now 
is one of Hollywood’s leading 
‘“‘heavies,’’ for lack of a_ better 
word. Playing tough gangster 
roles like he was born to them, 
Bogart has shot to stardom in the 
comparatively short time of a few 
years. 

Ever since movie audiences first 
saw the killer in ‘‘The Petrified 
Forest,’?’ Hollywood has had a 
topnotch performer, rising steadily 
with such characterizations as in 
‘“‘The Amazing Dr. Clitterhouse’’ 
and ‘‘ Angels With Dirty Faces,’” 
to name but twe. His sympathetic 
although tough performances, in- 
cidentally, in ‘‘Marked Woman’’” 
and ‘‘Crime School,’’ have served 
also to establish him on the other 
side of the fence, so to speak. 

Product of the prominent east- 
ern prep school at Andover, son 
of a New York doctor, and blessed 
with the anything-but-tough han- 
dle of ‘‘Humphrey,’’ he would ap- 
pear as though headed straight for 
the drawing-room and teacup sort 
of thespian to-do. 

But Bogart looks tough, and he 
can, when necessary, talk out of 
the side of his mouth like a com- 
bination product of the Bowery 
and Hell’s Kitchen, and so to- 
day screen fans know Humphrey 
Bogart as their favorite screen 
villain. His latest picture is ‘‘ You 
Can’t Get Away With Murder,’’ 
which is now playing at the Strand. 

In this, Bogart plays a small- 
time gangster who leads a young 
lad into crime, and eventually pays 
for his many crimes in a thrilling 
gun battle. 

The boy is played by Billy 
Halop, ‘‘Dead End’’ Kid, who 
does a fine acting job. 
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stage and cinematic knavery. Just 
as the character exceeds in venality 
all the other rogues Bogart has 
ever played, so does his perform- 
ance show his talents to better 
advantage than anything he ever 
did before. 


Young Billy Halop, always here- 
to-fore the leader of the ‘‘Dead 
End’’ kids is featured with Bo- 
gart. This picture is the first in 
which he has appeared without the 
other members of the famous ju- 
venile sextette, and the solo acting 
opportunity serves to reveal young 
Mr. Halop as a youth who is well 
on the road toward achieving his 
declared ambition, which is to be, 
when he matures, such an actor 
as Paul Muni. 


| Salty Speeches | 


With Bogart and Halop setting 
the pace for them, the other mem- 
bers of a truly distinguished cast 
make the most of the excellent ma- 
terial provided for them in the 
bristlng sequences and_ salty 
speeches written by the scenarists 
—Robert Buckner, Don Ryan and 
Kenneth Gamet—who adapted the 
stage play, ‘‘Chalked Out,’’ which 
was a collaboration by Warden 
Lawes and Jonathan Finn. 


Gale Page, again playing the sis- 
ter of Halop (as she did in 
**Crime School’’), easily captures 
the heart of the audience, for her 
role permits her to display again 
that sympathetic, human quality 
that is so characteristic of this 
talented girl. 

A notable por- 
trayal, some- 
what different 
from the com- 
edy roles with 
which he has 
been mainly 
identified here- 
tofore, is con- 
tributed by that 
distinguished 
veteran, Henry 
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Travers. Th 
nie he Humphrey 
moving role of Bicact 
S 


ayoung man 

sentenced to die for a murder he 
did not commit is finely handled 
by Harvey Stephens. 


| Lawes Is Author | 


As is to be expected of a story 
dealing with prison life written by 
Warden Lawes, ‘‘You Can’t Get 
Away With Murder,’’ has an air 
of utter authenticity, even though 
it deals with a situation that most 
people would deem impossible —- 
the conviction of a man for a mur- 
der of which he was entirely guilt- 
less. So entirely possible is it, as 
the famous penologist’s tale indi- 
cates, that one does not wonder 
why Warden Lawes is a frank and 
open foe of capital punishment. 


The drama in ‘‘ You Can’t Get 
Away With Murder’’ comes when 
Bogart, who is the real murderer, 
and young Halop, who has been 
his kid accomplice in a number of 
robberies, are sentenced to Sing 
Sing for one of their lesser crimes 
at the same time that Stephens is 
awaiting execution there for the 
murder he did not commit. The 
prison scenes, as might be expected 
are grimly realistic, and a breath- 
taking jail-break scene forms the 
thrilling climax which brings home 
its point — that ‘*You Can’t Get 
Away With Murder.’’ 


(Review ) 


Sets Pace For Hit 
Drama At Strand 


“You Can’t Get Away With Murder,” a Warner Bros. melodrama of prison life, 
based on a play of which Warden Lewis E. Lawes of Sing Sing is co-author, opened 
yesterday at the Strand Theatre, and it proved to be a tense, gripping, grim and pow- 
erful piece of dramatic fare. Its star is Humphrey Bogart, playing a more ruthless and 
cruelly villainous character than any he has ever before portrayed in a long career of 
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Gale Page, Billy Halop, Detectives, and Humphrey Bogart in a 


Away With Murder,” which opened yesterday at the Strand Theatre. 


scene from the smash Warner Bros. melodrama, “You Can’t Get | 
| 


dressing room. 

““T’ve got to hurry over to the 
projection room to see the daily 
rushes,’’ she might or might not 
explain (it depended on whether 
she had time to explain). ‘‘Then 
I’ve got a dinner engagement at 
seven-thirty and after that I sim- 
ply must study my lines for to- 
morrow.’’ 

The next day, perhaps, she would 
have a breathing spell of thirty or 
forty minutes between scenes. But 
would she retire to her dressing 
room to relax? Indeed, she would 
not. 

‘*T simply must hurry over to 
wardrobe for a fitting,’’ she’d ex- 
plain to the assistant director. 
‘*They’ve been waiting for three 
days to fit a dress for my next 
picture. ’’ 

At noon time she might, or again 
she might not, have time for lunch. 
Either the director of her next pie- 
ture wanted to talk to her or she 
had to go over to the makeup de- 
partment to try a new hairdress or 
publicity needed 


some new por- 
traits of her in a hurry. 
Even between picture assign- 


ments Gale is always in a hurry 
to go somewhere to do something. 
She takes singing lessons, she takes 
diving lessons, she goes horseback 
riding. She looks at new huuses. 

That last is Gale’s hobby. She 
loves to explore small, new houses, 
examining improvements and new 
designs. She thinks’ she’d make a 
good real estate agent. 

However, Gale is far from the 
fluttery, breathless type of woman 
who is always in a hurry to get 
somewhere but who never seems to 
quite get there. Tall, dark-haired, 
dark-eyed Miss Page is as serene 
and undisturbed about it all as a 
moonlit pool on a quiet night. 


Gale Page Gets Rep | 
As kilmdom’s Busiest 


Gale Page is unquestionably the busiest young wom- 
an in Hollywood. She’s always in a hurry to get some- 
where. At the conclusion of a day’s work on her latest 
Warner Bros. picture, “You Can’t Get Away With Mur- 
der” which is now playing at the Strand Theatre, she 
would hurriedly collect her personal effects from her | 


JOHN LITEL IS 


| 
| 
| 
| 
| 
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CHAMPION TIE 
GIVER -AWAY 


John Litel’s haberdashery bill 
is mounting by leaps and bounds. 


In the last few months Litel has 
become known as Hollywood’s out- 
standing necktie-giver-awayer. He 
enjoyed the reputation for a time, 
but now he’s wondering whether 
the expense is worth it. 


It all began about six months 
ago. On the set of the picture he 
was working in at the moment, one 
of the technicians expressed admir- 


ation for the necktie Litel was 
wearing. 
Without a word Litel removed 


the tie and gave it to the man. 

A few days later another tech- 
nician admired one of Litel’s neck- 
ties. He also was rewarded with 
the tie. 

News of Litel’s 
spread like wildfire. 

‘“All you have to do if you need 
a necktie is to tell Litel you like 
the one he’s wearing,’’ was the 
word passed around. 

Soon the Warner actor was giv- 
ing away an average of three or | 
four neckties a day. 

“*T didn’t mind that so very 
much,’’ Litel remarked one day on 
the set of ‘‘You Can’t Get Away 
With Murder,’’ which is now at 
the Strand Theatre, ‘‘but when 
Humphrey Bogart visits you in 
your dressing room, opens your 
wardrobe door and says: ‘What a 
swell necktie collection you have,’ 
it’s carrying things too far.’’ 


generosity 


a Harvey Stephens Went 
*““Killer’’ Bogart oe 


Eastward To Suecess 


When Harvey Stephens, who is currently featured 
in “You Can’t Get Away With Murder,” left the Uni- 
versity of California at Los Angeles after two years, he 
confesses, he seriously considered the advice of Horace 


Greeley. 


To the west, however, lay the 
Pacific Ocean and he didn’t want 
to become a sailor. So, instead, 
he went east and beeame an actor. 

He has been one ever since; a 
competent one, too. He admits that 
if, for any reason, he should be 
forced to discard dramatics as a 
means of earning a living he’d 
probably starve to death unless he 
could somehow make gliding pay. 

That, he says, is the only other 
thing he knows besides acting, but 
he’s afraid there wouldn’t be much 
chance of earning a living with the 
motorless sailplane he designed and 
built himself. From the speecta- 
tor’s standpoint there are more 
thrills watching a powered airplane 
perform, and the people of Amer- 
ica just don’t seem interested in 
buying gliders, there being fewer 
than 200 in existence in this coun- 


try. 
Stephens took up gliding, or 
soaring, as the devotees of the 


sport prefer to call it, about five 
years ago and it has figuied as his 
sole outside activity. He was one 
of the pioneers of the sport in this 
country and he has competed in 
several of the major gliding com- 
petitions in America. 

Stephens is a native son of Cali- 
fornia, having been born in a 
neighborhood that now borders the 
heart of metropolitan Los Angeles 
on August 22, 1907. 

When he went east after two 
years of college, he got a job with 
Walter Hampden in the latter’s 
Shakespearean repertory company. 
Then followed nearly eight years 
of stock, three years of it on the 
Pacific coast, in Los Angeles, San 
Francisco and Portland, Ore., after 
which he returned to New York 


| and appeared in several Broadway 


hits, including ‘‘ The Animal King- 
dom.’’ 

Then M-G-M held a motion 
ture contract in front of him 
Stephens accepted. He spent 


pie- 
and 
two 


SHORTS 


Does a Fancy Dive! 


Gale Page, who plays the fem- 
inine lead opposite Humphrey Bo- 
gart in the Warner Bros. film ver- 
sion of Warden Lewis E. Lawes’ 
play ‘‘You Can’t Get Away With 
Murder,’’ is taking faney diving 
lessons. Her repertoire now com- 
prises twelve difficult dives. 


Seore Was Perfect 


Harvey Stephens, who plays the 
romantic male lead in ‘‘ You Can’t 
Get Away With Murder,’’ the 
Warner Bros. picture at the Strand 
Theatre next Friday, was a mem- 
ber of the first football team of 
the University of California at 
Los Angeles. There were only 
about eighteen men on the squad, 
he recalls, and they lost every 
game. 


Coaches Baby Brother 


Billy (Dead End) Halop, who is 
featured in the cast of ‘‘You 
Can’t Get Away With Murder,’’ 
spends an hour each evening coach 
ing his 4-year-old brother, Joel, in 
dramatics. Billy says Joel is the 
best actor in the family and that 
someday, perhaps, he’ll let the 
youngster enter pictures. 


Lifetime of Acting 


Henry Travers, who plays the 
role .of .““Pop,’”: the: trusty,.in 
‘*You Can’t Get Away With Mur- 
der,’’ has been an actor for forty- 
three of his sixty-two years. 


years with Metro, moved to Para- 
mount for another two years of 
playing leading men and then he 
decided to try freelancing for a 
change.. Which brings him up to 
his latest assignment, the Warner 
Bros. picturization of the Warden 
Lewis E. Lawes play, ‘‘You Can’t 
Get Away With Murder’’ which 
opens next Friday at the Strand 
Theatre. 


BILLY HALOP 
NIXES LOVE 


Billy (Dead End) 


sworn off romance. 


Halop has 

‘*T’ve decided,’’ he explained on 
the set of his current Warner Bros. 
picture, ‘‘You Can’t Get Away 
With Murder,’’ now playing at the 
Strand Theatre, ‘‘that I’m _ too 
chivalrous to become involved any 
more in romance. ’’ 

Although he wouldn’t disclose 
the names of the gentlemen in 
question, Billy declared that he has 
lost his last three girl friends be- 
cause his chivalry got a strangle- 
hold on his better judgment and 
he made the mistake of introduc- 
ing them to young men he thought 
were his pals. 

Halop’s first loss was 
Parish, young Universal 
contract actress. 

His second was Judy Garland. 
Billy didn’t say so, but it’s com- 
mon knowledge around Hollywood 
that his fellow Dead-Ender, Bobby 
Jordan, beat his time with the 
M-G-M starlet. 

Now, young Halop disclosed, he 
has lost out with Georgiana Young, 
Loretta Young’s kid sister. 


Helen 
Studio 


So he decided he will do with- 
out romance for a while. 
‘At least for a couple of 


weeks,’’ he hastily added. 


Bil TS “ABOU FT 
VRLEOP-LAYERS 


Meet the Winnah! 


Billy Halop has a new ear, which 
puts Bernard Punsley back in see- 
ond place in the wheelbase ratings 
of the ‘‘Dead End’? kids. Among 
the six youngsters Halop had al- 
ways had the car with the longest 
wheelbase until a few weeks ago, 
when Punsley bought one that was 
two inches longer than Halop’s. 
Then one day not long afterward 
Halop drove to the Warner Bros. 
Studio in a new, fiery-red convert- 
ible coupe. ‘‘And its wheelbase 
is exactly three inches longer than 
Punsley’s,’’ he boasted. 


Learned From Expert 


Humphrey Bogart took Billy 
(Dead End) Halop under his wing 
and gave the youngster plenty of 
good advice on the art of being a 
screen meanie while they were 
working in ‘‘You Can’t Get Away 
With Murder,’’ the Warner Bros. 
picture now showing at the Strand 
Theatre which was adapted from 
a play by Warden Lewis E. Lawes 
of Sing Sing Prison. 


Seore Now 39 


Humphrey Bogart has ‘‘killed’’ 
thirty-seven persons during his 
stage and screen career. He adds 
two more slayings to his synthetic 
career in crime in Warner Bros.’ 
picturization of Warden Lewis E. 
Lawes’ play, ‘‘You Can’t...Get 
Away With Murder.’’ 
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Sing Sing Prison 
Is Reproduced In 
New Strand Drama 


Warner Bros. devoted one entire sound stage to an 
accurate reproduction of interior portions of Sing Sing 
penitentiary for its gripping picture of prison life based 
on Warden Lewis E. Lawes’ original story, ““You Can’t 


Get Away With Murder.” 


Exterior sets representing the 
prison yard occupied an area of 
more than three acres on the stu- 
dio back lot. 


Authenticity of sets was vouch- 
ed for by Dr. Herman Lissauer, 
head of the studio research de- 
partment, who provided the still 
pictures of cell tiers, prisoners’ 
dining rooms, kitchens, the convict 
shoe plant, chapel, the warden’s 
and principal keeper’s offices from 
which the ‘‘synthetiec’’ peniten- 
tiary was built. 


Sing Sing prison authorities co- 
operated with the studio toward 
accomplishing the spirit of authen- 
ticity that marks the extraordinary 
production. 

Set designers deseribed the in- 
terior prison sets, which covered 
the entire floor space of stage 
twelve, as being the most exten- 
sive and elaborate ever built for 
a motion picture production. The 
cell tiers housing Humphrey 
Bogart, Billy ‘‘Dead End’’ Halop, 
Henry Travers and other princi- 
pals, for example, were several 
stories high and reached from the 
sound stage floor to its 35-foot 
ceiling’ and extended the entire 
length of the huge stage, a dis 
tance of more than 200 feet. 


Hailed As 
Kid Muni 


Billy ‘‘Dead End’’ Halop is be- 
ing hailed by critics as a younger 
and combined edition of Paul Muni, 
Edward G. Robinson, Jimmy Cag- 
ney and Spencer Traey as a re- 
sult of his gripping performance 
in his first individual starring pro- 
duction Warner Bros.’ ‘‘ You 
Can’t Get Away With Murder.’’ 

A Hollywood preview audience 
was held spellbound by the young- 
ster’s amazing acting as the youth- 
ful convict in the exeiting story 
of prison life based on Warden 
Lewis E. Lawes’ original. Crities 
found mueh in his work to remind 
them of four of the screen’s out- 
standing dramatie actors, and 
coast paper reviews hailed the 
youthful Halop as most promising 
youth of the year. 


Halop is featured in the film 
which stars Humphrey Bogart, and 
together the two combine to make 
one of the outstanding screen con- 
tributions of the year. 


| 


| 


Gale Page 
TakesBand 


For A Ride 


Stopping off for dinner one 
night with some girl friends at 
Vista del Arroyo Hotel in Pasa- 
dena, Calif., Gale Page was so 
much impressed by the melodious 
plunking of a serape- clad Mexican 
orehestra, that she sent home for 
her station wagon, loaded the 
orchestra, herself, and her friends 
inside the small truck, and spent 
the rest of the night going around 
to serenade her good friends in 
Hollywood. 


tial 
a formal party for our friends,’ 
Gale said, ‘‘but the orchestra was 
so lovely that it just seemed a 
shame not to let everybody hear 
it. So I changed my plans for 
the party right then and there.’’ 


had been intending to give 
’ 


One of the friends who traveled 
about in the station wagon au- 
dience with Gale and her musicians 
was Rosa Ponselle. 


Gale, who has made remarkable 
progress as a motion picture ace 
tress in the year that has elapsed 
since she left a Chicago radio sta- 
tion to come to Hollywood, has the 
feminine lead in ‘‘ You Can’t Get 
Away With Murder,’’ the Warner 
Bros. melodrama now playing at 
the Strand Theatre. 


Actor Invents 
Novel Landing Aid 


Harvey Stephens does his flying 
on an even dozen tennis balls. The 
handsome young leading man, eur- 
rently in ‘‘You Can’t Get Away 
With Murder,’’ the picturization 
of the play by Warden Lewis E. 
Lawes of Sing Sing, which is now 
at the Strand Theatre, has a novel 
use for the white spheroids cus- 
tomarily associated with the tennis 
court. 


In designing his new motorless 
sailplane, Stephens cast around for 
something to serve as a shock ab- 
sorber between the landing skid 
and the fuselage of the light craft. 
He finally decided to try tennis 
balls. As a consequence, whenever 
Stephens brings his trim glider to 
a landing twelve tennis balls ab- 
sorb the shock. 


| 


| 
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Lawes Opposed To 
Capital Punishment 


Although he has directed the 
legal execution of 150 men 
and two women during his 
nineteen years of service as 
warden of Sing Sing, one of 
the world’s most famous peni- 
tentiaries, Lewis E, Lawes is 
irrevocably opposed to capital 
punishment. 

One of the reasons for his 
attitude is contained in his or- 
iginal story, “You Can’t Get 
Away With Murder,’ which 
Warner Bros. recently pro- 
duced as the motion picture, 
opening next Friday at the 
Strand Theatre with Hum- 
phrey Bogart as its star. An 
innocent man avoids the elec- 
tric chair by a matter of sec- 
onds in the climactic sequence 
of the grim prison story. The 
situation is based on an actual 
incident, according to Warden 
Lawes. 


Billy Halop's 
Photo Aids 
Charity Fund 


In a little town. in Nebraska 
there is a fan who does not believe 
that the best things in life are 
free. At least she believes in pay- 
ing for what she gets. 

Sometime ago she wrote to Billy 
Halop, one of the ‘‘Dead End’’ 
kids, asking for an autographed 
portrait and enclosing a $10 bill. 
Billy had a large portrait finished 
especially for the fan and when he 
mailed it he returned the currency. 

Recently, on the set of ‘‘You 
Jan’t Get Away With Murder,’’ 
the Warner Bros. picture opening 
Friday at Strand Theatre, 
Billy received a request for an 
other portrait from the fan. With 
it was enclosed a #20 bill. The 
letter explained that the writer 
had read Billy was collecting a 
library of swing reeords and, as 
it wasn’t practicable to mail ree- 
ords, Billy was to take the $20 
and buy them. 

She pleaded with Billy not to 
return the money this time and 
Billy didn’t—it was spent for ree- 
ords. But a certain Hollywood 
charity also is $20 richer, for Billy 
turned over the gift. 


the 


No Golf — No Joy 


Humphrey Bogart is a most un- 
happy man if he is deprived of 
the opportunity of playing golf, 
his principal means of keeping fit, 
for more than a day or two at a 
time. When not working he vir- 
tually lives on the Lakeside Coun- 
try Club eourse. During the sum- 
mer, when evenings are long, it 
is not unusual for him to play a 
round of golf after leaving the 
studio. His latest Warner Bros. 
picture is ‘‘You Can’t Get Away 
With Murder’? at the Strand. 


Todays 


SCREEN STORY 


Johnny Stone (Billy Halop) is 
a promising youngster until he 
meets up with Frank Wilson 
(Humphrey Bogart) a small- 
time crook older 
than Johnny. Johnny’s sister, 
played by Gale Page, and her 
fiance, to dis- 
courage the friendship between 
Johnny and Wilson, 
now engaged in pulling several 
° Finally after a 


some years 


a detective, try 


who are 
small ‘“‘jobs.’ 
robbery, a pawnbroker is found 
dead — killed by a revolver left 
behind, and which is found to 
belong to Johnny’s sister’s 
fiance! 
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Johnny’s sister (Gale Page) has always 
pleaded with her young brother (Billy 
Halop) to give up his friendship with 


Wilson, but it is now too late! 


/ON COOK'S DAY OUT 


re 
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GALE PAGE—the charming Seattle girl who has demonstrated her 
dramatic ability on stage, radio and screen—whose next role is 
| in Warners’ “You Can’t Get Away With Murder,” frankly acknowl- 
edges that cooking is one of the indoor sports that she thoroughly 


enjoys. 


This is a favorite recipe. 


GALE’S GRAHAM MUFFINS 


cup graham meal 

cup bread flour 
tablespoonsful sugar 
teaspoonsful baking powder 


oh em 


1 teaspoonful salt 
1 cup milk 

1 egg 

1 teaspoonful melted butter 


Mix together the dry ingredients, add the milk gradually, the egg well beaten and 


the shortening. 
mold; 


Thanks HerLucky Dime! 


Bake in hot, oiled gem pans 20 minutes, or pour into a well-oiled 
steam 3 hours, serving it as a pudding with molasses sauce. 


No matter where she goes, whatever she may be do- 
ing, be it traveling, swimming, horseback riding or act- 
ing in front of the motion picture camera, Gale Page, 
the dark-eyed, dark-haired Warner Bros. actress, is never 


without her lucky ten-cent pi 


When she goes horseback riding 
she carries the dime in her pocket. 
When she’s swimming, which is 
often, she carries the lucky coin 
attached to the shoulder strap of 
her bathing suit. The dime is 
pierced and has a small chain in- 
serted through the hole so that it 
pan be tied to articles of clothing 
or attached to the wrist or worn 
at the throat like a locket. 

In a discussion of superstitions 
one day on the set of her latest 
Warner Bros. picture, ‘‘ You Can’t 
Get Away With Murder,’’ now 
showing at the Strand Theatre, 
Miss Page said seriously that she 
has a great deal of confidence in 
the lueky coin. 

‘‘T don’t recall exactly 


4 


ece. 


caused me to become superstitious 
about the coin,’’ she said, ‘‘but I 
do know it has brought me good 
luck a great number of times.’’ 

For example: 

‘“When I went to Chicago from 
my home in Spokane, Wash., five 
years ago I haunted the NBC 
broadcasting studios for weeks 
without getting a job. 

‘*One morning I took a taxicab 
from my apartment to the studios 
beeause it was raining. When I 
went to pay the driver I found I 
was ten cents short. I offered the 
driver my lucky dime, but he re- 
fused it. That day I signed a con- 


what | tract as a blues singer with NBC.’’ 


crimes, 


about the murder. 


“You Can’t Get Away With Murder’ 


Both sentenced to Sing Sing for other 


Wilson (Humphrey Bogart) fears 
Johnny’s cracking and telling the truth 
He plans a jailbreak. 


Humphrey Bogart stars in the First 
National picture with Gale Page, Billy 
Halop, John Litel. 


The prison break is unsuccessful. 
capture the pair to find Johnny, shot by 
Wilson himself, alive long enough to tell 
the truth about the murder! 


Now at the Strand. 
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Scanned from the collections of the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 


www.mediahistoryproject.org 


